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On the release of "So Kuramoto: Complete Collection of Plays translated into

English"

"So Kuramoto: Complete Collection of Plays translated into English" is the first time that the plays written
by So Kuramoto, a playwright living in Furano City, Hokkaido, Japan, have been published in the English
language. So Kuramoto has since 1984 been presenting plays at Furano Juku (1984-2010), a school for
training playwrights and actors and for the Furano GROUP (2010-), touring throughout Japan. So
Kuramoto has also created television and film works that have moved people throughout Japan since his
youth. His original works for the stage he has not only written, but also directed by himself for the actors of
the Furano Juku.

Kuramoto's plays, honed over many years in a world of screen images, have also fully used the expressive
technique of theatre. The power of his story lines, the originality of his characterisation, and the expression
of his dialogue moves you to the core... and even the quick changes of the scene are achieved using low-
tech methods without expensive scenery. The actors themselves use ‘slow motion’, ‘stop motion’ and other
forms of physical expression. Kuramoto's original stage craft of visual expression has greatly expanded the
world of the Furano Company's productions.

If you read Kuramoto's scripts and plays, you will notice that there are many instances of ‘pause’, ‘------ ,
and ‘......" in the dialogue. These plays have pushed the boundaries of Japanese theatre. The Japanese have
a somewhat troublesome national character, for example, conflict between using ‘honest feeling’ or ‘public
stance’ depending on the situation. In Japan we have a culture of ‘putting on a fagade’ unlike the direct
expression in English speaking countries. Even among Japanese people, we feel differences in language
between men and women, between generations, and between parents and children. Kuramoto however uses
the expression ‘pause’ to portray 'the human' in depth. I'm sure this rings a bell to people from English-
speaking countries. What does each person have in their ‘pause’ as their ‘inner voice, the voice of their
heart? If a good actor is performing, the inner voice will also come out in their facial expressions, breathing,
attitude, posture and actions, even if they don't say the words. If you can hear the ‘true meaning’ in the
depths of the ‘pause’ behind the ‘line’, you will be able to enjoy more Japanese plays. Recently, in Japan too,
‘explanatory line’ like the description of circumstance in a novel that tries to convey things using only
'words' is becoming a fashion and repetative. Please try to feel the interest conveyed by Kuramoto's ‘pauses’
in the theatrical space.

Kuramoto, who is 90 years old in 2025, experienced the World War Il as a boy, and is of a generation that
knows the tragedy of war directly. He deeply depicts the preciousness of peace, the wonder of life, and what
true happiness is through his works.

We have lined up six of his works in "So Kuramoto: Complete Collection of Plays translated into English".
In order of the year of their first performance, they are: 1. ‘Kanashibetsu’ (1990) / 2. ‘Ninguru’ (1993) / 3.
“Yane “Roof” (2001) / 4. “The Earth, Shine!” (2002) / 5. ‘Kikoku “Return to country” (2009) / 6. ‘Furano
Police Story - What if it had been you? -’ (2024)

We have included synopses of each of the plays, so please refer to them.

Kuramoto has also performed five other plays. If we ever get the chance, we would like to introduce them



to you. They are a diverse range of plays. We have also included synopses of each of these 5 plays, so please
refer to them.

“The valley was asleep’ (1988) *The first Furano Juku production / ‘Running’ (1997) / ‘In Pursue of Ondine’
(2001) / ‘MOROZ’ (2011) / ‘Nocturne’ (2013)

Author : So Kuramoto
Translator : Nobutoshi Myoga (office NOBU Inc.)
Supervising Translator : Noriko Sakura (second generation of Furano-juku)

Nicolas Barter (former Principal, Royal Academy of Dramatic Art, London



